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NOTES ON THE FIRST STRING: THE HIGH E STRING

E is the thinnest string played open, with no fingers.
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Place the tip of your first finger behind the first metal fret.
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Place the tip of your third finger behind the third metal fret.
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RHYTHMS
Study the different note types on Page 6, then use a metronome (at 60-80bpm) and count out loud as you play these
examples with your teacher:

™ = Pick the string down toward the ground.
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NOTE IDENTIFICATION WORKSHEET

Write the name of each note under the notation, and/or play each note while saying the name aloud:
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Draw each note on the staff:
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COMPANION

RHYTHM STUDY
WHOLE, HALF, QUARTER, AND DOTTED HALF NOTES
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READING STUDY

AuUDIO TRACK: 2
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